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1.2.0. INTRODUCTION 
In the previous Unit we have studied at length the socio-political-cultural implications of the Restoration of monarchy to England in 1660. The present Unit is a logical follow through to the earlier, where we shall be looking at the impact of this event on literature per se. We shall see how a totally new phenomenon called Neo-Classicism, which literally means a new and vigorous emulation of the classics, became the hallmark of this era. In our efforts to understand the intellectual cross-currents of the time, we shall note the major influences that affected the Age. Our attempts shall also be directed at enumerating the significant writers in prose and poetry who made signal contributions in this period. The genre of drama shall be dealt with in a separate Unit.   
1.2.1. DEFINING NEO-CLASSICISM: IT’S PERVASIVE INFLUENCE

From your study of the Renaissance in Paper 2, you have a fair idea of how it was an all-embracive movement that ushered in the study of Classical Literature into English. Evidently, Neo-classicism means ‘new-classicism’ ( that is to say, a fresh interest, admiration and emulation of the great writers of the past. Like the Renaissance, Neo-Classicism too is an umbrella term given to Western movements in the decorative and visual arts, literature, theatre, music, and architecture. It drew inspiration from the "classical" art and culture of Ancient Greece or Ancient Rome. The main Neo-Classical movement coincided with the 18th century Age of Enlightenment, and continued into the early 19th century, latterly competing with Romanticism. In architecture, the style continued throughout the 19th, 20th and even up to the 21st century. For the present however, we are mostly concerned with its implications on literature and more immediately, why this movement took roots in English soil at this point of time. We shall also try to identify the major points of difference between the Renaissance understanding of classical literature and the Neo-Classical point of view. 

[image: image1.bmp]You will definitely remember that Charles II was in exile in France before he was brought back to England and proclaimed the monarch. He had a long stint in France, during which he acquired French tastes and manners, along with an irresistible liking for French literature. And in this he was not alone; English writers and the nobility too had a great admiration for everything French! Since literature of this period was basically court and nobility centric, panegyrics to the king were aplenty. In keeping with the French manner, the focus of emulation was mainly the Roman writers like Horace, Juvenal and Martial. Contemporaries of Charles II even equated his reign with that of Augustus Caesar, and thereby the insistence on appropriateness and correctness in contemporary literature, following the high Roman fashion.   

The English Neo-Classical movement was thus predicated upon and derived from both classical and contemporary French models, (see Boileau's L'Art Poetique (1674) and Pope's "Essay on Criticism" (1711) as critical statements of Neoclassical principles). It embodied a group of attitudes toward art and human existence — ideals of order, logic, restraint, accuracy, "correctness," "restraint," decorum, and so on, which would enable the practitioners of various arts to imitate or reproduce the structures and themes of Greek or Roman originals. Though its origins were much earlier (the Elizabethan Ben Jonson, for example, was as indebted to the Roman poet Horace as Alexander Pope would later be), Neoclassicism dominated English literature from the Restoration in 1660 until the end of the eighteenth century, when the publication of Lyrical Ballads (1798) by Wordsworth and Coleridge marked the full emergence of Romanticism. In that sense the Neo-Classical spirit will be seen to pervade a large part of the time frame covered in Papers 3 and 4 of your syllabus. In this section, we shall bring out for your understanding the entire essence of Neo-Classicism. 
For the sake of convenience the Neoclassic period can be divided into three relatively coherent parts: the Restoration Age (1660-1700), in which Milton, Bunyan, and Dryden were the dominant influences; the Augustan Age (1700-1750), in which Pope was the central poetic figure, while Defoe, Richardson, Fielding, and Smollett were presiding over the sophistication of the novel; and the Age of Johnson(1750-1798), which, while it was dominated and characterized by the mind and personality of the inimitable Dr. Samuel Johnson, whose sympathies were with the fading Augustan past, saw the beginnings of a new understanding and appreciation of the work of Shakespeare, the development, by Sterne and others, of the novel of sensibility, and the emergence of the Gothic school — attitudes which, in the context of the development of a cult of Nature, the influence of German romantic thought, religious tendencies like the rise of Methodism, and political events like the American and French revolutions — established the intellectual and emotional foundations of English Romanticism. You can well understand both the chronological and thematic expanse of Neo-Classicism. In the present Paper, we are basically concerned with the first phase of the movement, which is inherently important as laying the foundations for over a century of English literature that was to experience wide cross-currents.
To a certain extent Neoclassicism represented a reaction against the optimistic, exuberant, and enthusiastic Renaissance view of man as a being fundamentally good and possessed of an infinite potential for spiritual and intellectual growth. Neoclassical theorists, by contrast, saw man as an imperfect being, inherently sinful, whose potential was limited. They replaced the Renaissance emphasis on the imagination, on invention and experimentation, and on mysticism with an emphasis on order and reason, on restraint, on common sense, and on religious, political, economic and philosophical conservatism. They maintained that man himself was the most appropriate subject of art, and saw art itself as essentially pragmatic — as valuable because it was somehow useful — and as something which was properly intellectual rather than emotional. 
This would explain the Neo-Classical emphasis on proper subject matter; and their attempts to subordinate details to an overall design, to employ in their work concepts like symmetry, proportion, unity, harmony, and grace. All this, it was presumed, would facilitate the process of delighting, instructing, educating, and correcting the social animal which they believed man to be. Notice the dual insistence on delight and instruction, which is a direct adaptation from the classical debate on edification and gratification as twin ends of literature, as espoused by Horace. The favorite Neo-Classical prose literary forms were the essay, the letter, the satire, the parody, the burlesque, and the moral fable; in poetry, the favorite verse form was the rhymed couplet, which reached its greatest sophistication in heroic couplet of Pope; while the theatre saw the development of the heroic drama, the melodrama, the sentimental comedy, and the comedy of manners. 
1.2.2. NEO-CLASSICISM IN ENGLISH LITERATURE: THE FRENCH CONNECTION
To repeat something that has been stated earlier and yet merits repetition because of its importance, Charles II’s long exile in France had enabled him to acquire an indefatigable interest in French tastes and manners. His admiration for French literature governed English writers as well. He was an intelligent monarch, personally involved with many distinguished intellectuals from all walks of life. The king’s bias for the French dramatists Corneille, Racine and Moliere influenced Restoration heroic tragedy and comedy. Corneille’s lengthy prefaces to his plays Discours and Examens were emulated by Dryden, as were the critical views of Boileau expressed in The Art of Poetry. Boilean advocated “good sense” as a mark of good style in poetry; reduced versification  to certain principles – that is, value workmanship for its own sake and stressed the need for sound judgment at every step, as opposed to excessive impulse or emotion. These stylistic standards and intellectual discipline were documented – almost codified in Dryden’s critical essay “The Author’s Apology for Heroic Poetry, and Poetic Licence” as an accepted standard of the time. 
From the exploration and expansiveness of the Renaissance to this reaction in the direction of order and restraint – this was the crux of Neo-Classicism that developed in France in the mid 17th century and was imported to England some thirty years later. Writers turned from inventing new words to regularising vocabulary and grammar. Complex, boldly metaphorical language, such as Shakespeare used in his major tragedies, is clarified and simplified--using fewer and more conventional figures of speech. Mystery and obscurity are considered symptoms of incompetence rather than signs of grandeur. The ideal style is lucid, polished, and precisely appropriate to the genre of a work and the social position of its characters. Tragedy and high comedy, for example, use the language of cultivated people and maintain a well-bred tone. The crude humor of the gravediggers in Hamlet or the pulling out of Gloucester's eyes in King Lear would no longer be admitted in tragedy. Structure, like tone, becomes more simple and unified. In contrast to Shakespeare's plays, those of the Neo-Classical playwrights such as Racine and Moliere develop a single plot line and are strictly limited in time and place (often, like Moliere's The Misanthrope and Tartuffe, to a single setting and a single day's time). In all, French Neo-Classical influence toned down and sobered the rhapsodic energy levels that characterized Elizabethan literature. Gradually, the composition of literature was turning to an organised and conscious activity that required immense learning and knowledge not just of classical texts but also the rules of composition. 
1.2.3 CLASSICAL INFLUENCE
It is easy to be critical about something when it is seen from a distance and with a detached objective perspective. Thus in the light of subsequent times, one can be critical about the fact that Restoration thought was mostly status quoits in nature; and that contemporary society and culture really meticulously shied away from change as progress, innovation or ingenuity in thought and expression. All these aspects are heavily reflected in the literature of the period. 
But for the restored regime, it was first and foremost important to see itself as re-establishers of order and peace in society after years of passion and turmoil.  The period is called Neo-Classical because its writers looked back to the ideals and art forms of classical times, emphasizing even more than their Renaissance predecessors the classical ideals of order and rational control. Their respect for the past led them to be conservative both in art and politics. Always aware of the conventions appropriate to each genre, they modeled their works on classical masterpieces and heeded the "rules" thought to be laid down by classical critics. 
In political and social affairs, too, they were guided by the wisdom of the past: traditional institutions had, at least, survived the test of time. No more than their medieval and Renaissance predecessors did neoclassical thinkers share our modern assumption that change means progress, since they believed that human nature is imperfect, human achievements are necessarily limited, and therefore human aims should be sensibly limited as well. It was better to set a moderate goal, whether in art or society, and achieve it well. 
Thus, moderation and balance were valued qualities tempered by reason and tolerance. Thinking minds turned to Latin writers for guidance and inspiration. Horace, Juvenal, Cicero and Quintillian became the models for prose, satirical poetry, odes and eclogues. Writers strove to emulate the ancients as “correctly” as possible by evolving a number of “rules” to be followed rigidly both in content and style. Disciplined expression, social/public themes (realistic evocation of contemporary events or issues) were the norms. Printing had by now widened readership somewhat and works were addressed no longer only to the beloved or a privileged group but to a public audience. 
It was however another matter that the literature that was written did not have much of the common man as its subject. Regimented attempts at innovations in poetry and prose resulted in an abundance of epigrams, satires, odes, panegyrics. Blank verse lost its supremacy as it was too flexible and un-controlled. Emphasis was placed on the use of heroic couplets. The English creative spirit did retain its sway at a sub-liminal level but was disapproved of by many critics. 

1.2.4. THE SCIENTIFIC SPIRIT  
In 1660 Charles II gave a charter to the Royal Society, a club for scientists such as Isaac Newton Robert Boyle and Edmund Halley. (The society exists till today: remember doctors still aim for a MRCR/FRCS label) The members were intelligent men who aspired to widen knowledge by new ways of inquiry, but necessarily without negating religious orthodoxy. Their motto was NULLIS IN VERBA ( “on the words of no one.” 
Experimental and empirical in method, they insisted that a proposition could be accepted only after examination, scrutiny and proof – NOT on the strength of clever argument. The only real truth was that discovered by inductive and mathematical means. You can also see here the beginnings in spirit of what later came to be called the Age of Prose and Reason. Like Descartes on the Continent, Francis Bacon, Hobbes and Locke analysed tenets of political systems on the basis of constant universal reason. To them, the universe appeared as a great machine and its functions explained the ultimate rationality of creation, In their understanding, fact and reason illumined, while “enthusiasm” blurred. Hobbes held that society needed authoritative control (a strong ruler) as man was naturally selfish “brutish” and “nasty.” No humanistic idealism here as pervaded the Renaissance!. Locke however was more tolerant. In his Two Treatises of Government (1690) he stated the central idea that the legislative branch of government must control power. The authority of the governor, he said, derived solely from the consent of the governed and the boundary of his power was the welfare of those governed by him. Government was therefore a matter of practical usefulness. 

In philosophy too, Locke used in his “Essay Concerning Human Understanding” (1690) a scientific stance. With clarity he established that knowledge comes only from sense experience and from reflection upon that experience (NOT from innate ideas. 

The Royal Society also sought to reform English prose and improve language. Committee members included the likes of Dryden, Evelyn, Waller, Pepys, Cowley, Duke of Buckingham and Christopher Wren ( all persons of stature and learning and practitioners of literary craft. They set standards of style for English prose that eschewed florid ornate courtliness for “close naked natural way of speaking…..” Positive, direct expressions, a mathematical plainness, a shortness and simplicity were advocated. These ideals, obviously essential to scientific exposition were reinforced by the conversational tradition of elegant French prose, and together initiated what came to be called the great age of prose and reason. You will learn more about this in Paper 4. 
1.2.5. NEO-CLASSICAL IMPACT ON LITERARY CRITICISM     
Aristotle’s analytical method had been honoured from Renaissance onward. His emphasis was on ‘form’ and ‘structure’ of the epic and tragedy, not on how effective it was. Horace and Cicero’s rhetorical focus came to be valued now. Poetry is seen as refined oratory (to change public opinion and to persuade. Extreme originality or “invention” to appeal to the “passions” was discredited in favour of “moral instruction”. 

· JOHN DRYDEN (1631 – 1700): 
Towered over the age in every genre of literary production and was “the first great modern critic.” Best known for the Prefaces to his plays and An Essay of Dramatic Poesy (which you will study in Module 3), Reason played a great part in Dryden’s judgments. 

· He stood apart from his contemporaries in his support of “Englishness.”
· Despite their deviations from the ancients he admired Shakespeare, Chaucer and Jonson. 
· He saw unity of structure as a prime aesthetic quality. 
· He admired French rules of composition but realized they were “too tied up.” 
· Admitted ‘irregularity’ in structure can improve variety. 
· Admitted that Roman comic plays lacked warmth of love. 
· Abhorred a constricted imitation of the ancients and copy-book rules. 
· Applauded “delight” to be the chief and ultimate end of poetry. 
The material of art was NATURE which was variously synonymous with TRUTH (permanent truths about man and the universe) and REASON (good sense/balance or mere realism). Adherence to the practice or imitation of the ancient writers (different from Aristotle’s imitation, meaning representation of the actions of men) was the mark of excellence. 


· THOMAS HOBBES (1588-1679):  
Regarded as the father of Neo-Classical rationalistic aesthetics. His ‘Answer’ to Davenant’s Preface, his own Preface and his translation of the Odyssey, and a few pages in his philosophical writings – all prove that he believed poetry modifies the minds of others. He insists on control in art and on judgment as a check to wild fancy and ornamentation. 

· THOMAS RYMER (1641-1713) 

Notable lawyer, able researcher in history but notorious as an unimaginative Neo-Classical critic who reduced poetic matters to “common sense” and “decorum”. He attacked Shakespeare for lack of probability, and florid poetry. His obsession with rules subverted his keen perception of design and plotting in epic and tragedy. His views are presented in his ‘Essay Concerning Critical and Curious Learning’ (1698). Rymer lauded the three unities wholeheartedly.  
· Sir William Temple 

He must also be remembered in this context as one wholly devoted to the ancient norms, as manifest in his ‘Essay Upon the Ancient and Modern Learning’. (1690).

1.2.6. NEO-CLASSICAL IMPACT ON POETRY:
An age that discredited imagination or controlled it with prescriptions and rules, wouldn’t naturally have much poetry of the lyric kind. Translations or other types of poetry can be seen. The noteworthy rhymers are: -

· JOHN DRYDEN
Together with other kinds of literary work, he produced abundant poetry of variety & freshness.

· Poetry celebrating public occasions – heroic in tone and using the new heroic couplet: -

ASTREA REDUX (1660): Saluting Charles II’s return 

ANNUS MIRABILIS (1667): Great Fire of London and the Dutch war. 

· Satires on political themes in Horatian pattern. Brilliant satirical allegories ABSALOM AND ACHITOPHEL (1681); the 2nd part with Nahum Tate in 1682. Duke of Moumouth’s aspiration for the throne was retold in the Biblical tale with deadly effect in this work. 
MACFLECKNOE 1682
THE MEDAL 1682

· Religious allegories  

RELIGIO LAICI (1682)

THE HIND AND THE PANTHER (1687)

· TRANSLATIONS – His easy fluid translations of Virgil’s ECLOGUES, GEORGICS, AENEID; Ovid, Boccaccio and Chaucer were so vigorous and free that much of it was Dryden’s own and teems with individuality. 
· Lyric poetry was perforce small in bulk but outstanding in its melody and variety. 

‘SONG FOR ST CECELIA’S DAY’ 1687

‘ALEXANDER’S FEAST’ 1697

‘To The Pious Memory of the Accomplish'd Young Lady Mrs. Anne Killigrew’ (1686)
· THE COURTIER POETS AND OTHERS  

Almost all of them of noble birth, they wrote madrigals, odes, treatises in verse very like the cavalier poets, but the gallantry and the ardour are more intellectual. These slight verses are superficial but possess metrical polish and a gift for language. 

· John Wilmot, Earl of Rochester (1647-1680) is most memorable in his ‘Ode to Solitude’ 
· Sir Charles Sedley (1639(?) - 1701)
· Charles Sackville, Earl of Dorset (1638-1706)
· John Sheffield, Duke of Buckinghamshire (1648-1721)
· Charles Cotton 
· Mrs Aphra Behn                       Both wrote good pastorals and lyrics which were often     
                                                  inserted in the plays of the time. 
· SATIRISTS: 
Though Milton, Cowley, Denham and Waller (the last two are credited with the introduction of the heroic couplet to England) were alive and productive during these years, they are considered to belong to a pre-Restoration ethos. The most acclaimed poems were in general satirical or didactic. Dryden apart, the most eminent writer was SAMUEL BUTLER (1612-1680) His reputation was based on Hudibras, (1663-78) a satire on the puritans, in three parts. In general outline it is modelled on the adventures of Don Quixote and Sancho Panza and is written in an odd jigging octosyllabic couplet. It is believed he also wrote The Rehearsal (1670) jointly with Rochester, which parodied the literary vices of the time, especially those of the heroic play. You will learn more about Hudibras in Module 2 Unit 3. Suffices to say for now that the popularity of the text was so great that it gave rise to what is called Hudibrastic verse. For the poem, Butler invented a mock-heroic verse structure. Instead of pentameter, the lines were written in iambic tetrameter. The rhyme scheme is the same as in heroic verse (aa, bb, cc, dd, etc.), but Butler used feminine rhyme for humour. A feminine rhyme is a rhyme that matches two or more syllables, usually at the end of respective lines, in which the final syllable or syllables are unstressed. It is also commonly known as double rhyme. The hudibrastic has been traditionally used for satire. Jonathan Swift, for example, wrote nearly all of his poetry in this form.
JOHN OLDHAM’s (1653-83) Satires upon the Jesuits (1681) written during the Popish Plot, owed its great success to the national hysteria that the event exited. He depicts Loyola on his deathbed instructing his followers on future behaviour. 

JOHN WILMOT, EARL OF ROCHESTER
His devastating A Satire against Reason and Mankind is an un-sparing critique against public immorality. The poem addresses the question of the proper use of reason and is generally assumed to be a Hobbesian critique of rationalism. The narrator subordinates reason to sense. It is based to some extent on Boileau's version of Juvenal’s eighth or fifteenth satire, and is also indebted to Hobbes, Montaigne, Lucretius and Epicurus, as well as the general libertine tradition. Confusion has arisen in its interpretation as it is ambiguous as to whether the speaker is Rochester himself, or a satirised persona. It criticises the vanities and corruptions of the statesmen and politicians of the court of Charles II. 

On the whole, this survey of the poetry of the period will have shown you that the cult of reason, intellectualism, an exaltation of norms and rules were all contributory factors to the rise in popularity of verse satire. The revival of classicism and admiration for Horace accelerated the rise of this genre in this period. 

1.2.7. NEO-CLASSICAL IMPACT ON PROSE  
The Restoration period shows a significant variety of developments in prose forms – the principal type in vogue being Christian Religious writing. Given the bent of the Age, it will be observed that such religious writing often strayed into the domains of political and economic writing, and vice versa. Among the major works of this kind, mention may be made of John Bunyan’s The Pilgrim’s Progress (an extract from which is syllabised) and Izaak Walton’s The Compleat Angler. Both works use a veiled manner to suggest how the individual can prevail against temptations of mind and body in the search for salvation. 

At the other extreme perhaps, we could place a work like Thomas Sprat’s History of the Royal Society (1667) which was a candid setting forth of the principles of empirical science. He praised a spare, clean, and precise vocabulary for science and explanations that are as comprehensible as possible. In Sprat's account, the Royal Society explicitly rejected anything that seemed like scholasticism. For Sprat, as for a number of the founders of the Royal Society, science was Protestant: its reasons and explanations had to be comprehensible to all. There would be no priests in science, and anyone could reproduce the experiments and hear their lessons. Similarly, he emphasised the need for conciseness in description, as well as reproducibility of experiments.
The Restoration also saw the publication of a number of significant pieces of political and philosophical writing that had been spurred by the actions of the Interregnum. Additionally, the court's adoption of Neo-classicism and empirical science led to a degree of receptiveness toward significant philosophical works. The works of William Temple and John Locke are significant in this context. Locke for one, makes an amazing synthesis between scientific methods and the social contract; it is understandable why his works became the corner-stone for quite many national and international events in the days to come.
Apart from this, we also see the beginnings of two new genres – Fiction and Journalism, both of which were to become very important in the forthcoming centuries. To talk of journalism first, the earliest efforts at news sheets and periodicals, though spotty, were noticed in The News and City Mercury by Roger L’Estrange. None of these were sustained efforts, yet were a significant development over the earlier broadsheets; and paved the way for Henry Muddiman’s London Gazette. The Athenian Mercury in 1691 by John Dunton and the Athenian Society was the first regularly published periodical in England, begun just at the onset of the reign of William and Mary. This journal, which first published the poetry of Jonathan Swift and Elizabeth Singer Rowe, was thus the fore-runner of periodicals like publications like Spectator, Gray’s Inn Journal and others. Thus the period saw the beginnings of the first professional and periodical (meaning that the publication was regular) journalism in England. Journalism per se develops late, generally around the time of William of Orange’s claiming the throne in 1689. You will be interested to know that England began to have newspapers just when William came to court from Amsterdam, where there were already newspapers being published.  
· PROSE FICTION

The development of prose fiction was slight during these forty years and largely of little note, though its advent was significant. Roughly speaking they fall into two groups based on class, though this must be taken with a pinch of salt. One was the impact of the existing tradition of Romance fiction in France, as exemplified in Ludovico Ariosto’s Orlando Furioso and the novels of Gauthier de Costes, seigneur de la Calprenède. Courtly readers imported romances from France. Some were translated into English or written in the same mould of escapist romances set in aristocratic life. Margaret Cavendish Duchess of Newcastle was one such writer who included philosophical and educational elements in her fiction and sub-titled them “serious romance.” The pervasive presence of the romance element associated such novels with effeminacy; the second group that began to emerge dealt with ordinary men or picaresque figures. One of the most significant figures in the rise of the novel in the Restoration period is Aphra Behn. She was not only the first professional female novelist, but she may be among the first professional novelists of either sex in England.
· APHRA BEHN (1640 – 1689):  

Short narratives known as shilling novels were popularly though confusingly known as NOVELS (In fact Pamela by Richardson was sub-titled “a dilated novel”) The most praised and condemned single writer of such novels was Aphra Behn as she produced about twelve such works besides being a playwright. Love Letters between a Nobleman and His Sister (1684), The Fair Jilt, Oroonoko or ‘The Royal Slave’ (1688) are the best known of her works. The last mentioned work is the love story of a Negro slave of noble body and mind, set in Surinam, - to Holland, to England, has elements of the spy thriller and the exotic. Oroonoko is by common acclaim a fictional biography and there is recorded history of Behn herself having visited Surinam, a British colony then. Other novels are weak in psychology but focus on women characters quite heavily. 

· JOHN BUNYAN (1628-88) 

The only writer to achieve permanent distinction though writing chiefly for the artisans and merchants was the “mechanic” preacher, Bunyan the tinker. He made proletarian narrative forms into vehicles for spiritual instruction. All his works are forms of religious autobiographies voiced in allegorical form, combining travel story and conversion from ungodliness moving steadily towards epiphany. A born story-teller, the episodes and personages are vividly alive holding a natural suspense. Abstractions are made psychologically real. Much social satire exposing the vanity of the world indicates he was not naïve in his thinking. Always salvation of the soul is his prime aim. His major works are:
· Grace Abounding: 1666
· Pilgrim’s Progress Part I : 1678

· The Life and Death of Mr Badman: 1680

· The Holy War: 1682

· Pilgrim’s Progress Part II 1684

His prose style is powerful without being coarse, intense without being hysterical, homely but not vulgar plain but not monotonous. For more on Bunyan, see Module 3 Unit 1.
1.2.8. SUMMING UP 

As you see, these forty years of the Restoration period are in their social and literary aspects closely related to the eighteenth century proper. A transition period, yet it laid the foundations for modern English national life.  Politically we see the settling of the constitutional problem from the Commonwealth regime to the return of monarchy, however flawed that night have been. Socially the diluting of class distinctions by marking the rise of the middle class was an important phenomenon that had widespread implications on the cultural scenario as well. Intellectually we notice the growing impetus science and technology, thereby clearing the decks for the arrival of an age of reason. Stylistically, literature takes diverse avenues from now on. While we temporarily bid adieu to humanism and high flown imagination, the rise of new poetic forms remains an abiding aspect of the history of English literature. Most importantly, the Restoration marks the development of a wide variety of English prose that promises to be muscular in nature, to say the least. 

1.2.9. COMPREHENSION EXERCISES 
Long Answer Types (20 marks) 

1. What do you understand by the term Neo-Classicism? How did it turn into a pervasive influence on contemporary literature? 

2. They were men of other professions, yet their writings illumine the times. Write on any two such men whom you have studied in this Unit in detail. 

3. Highlight and comment on two significant factors that contributed to the rise of the Neo-Classical spirit in contemporary England. 

Medium Length Answers (12 marks) 

1. Analyse the contribution of two great diarists of the period to Restoration literature. 

2. How would you account for the co-existence of the scientific spirit with the satiric mood in England of the Restoration? 

3. Trace the changes in prose style that occurred during the Restoration. What were the reasons behind this change? 

Short Answer Types (6 marks) 

1. Briefly analyse why lyric poetry did not flourish during the reign of Charles II. 

2. Write a note on a fiction writer of the period who appeals to you. 

3. Why was there a phenomenal rise of the middle class in national life of the times? How did it contribute to cultural growth?   
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Activity for the Learner 


As you read this sub-section on Neo-Classicism, work out in tabular form the differences between the revival of classical learning in the Renaissance and the new wave of classicism that came about since the Restoration. Take major texts from each genre to substantiate your findings. Your counselor will help you in this activity.





Neo-Classical Assumptions and their Implications


As students of literature you would definitely be wondering as to why this paradigm shift came along in the wake of the Restoration. The Neo-Classical thinkers came to use the past as a guide for the present because they assumed that human nature was constant - essentially the same regardless of time and place. Art, they believed, should express this essential nature. Of course, all great art has this sort of significance, but Neo-Classical artists more consciously emphasized common human characteristics over individual differences, as we see in the type-named characters of Moliere. If human nature has remained constant over the centuries, it is unlikely that any startling new discoveries will be made. Hence neoclassical artists did not strive to be original so much as to express old truths in a newly effective way. They aimed to articulate general truth rather than unique vision, to communicate to others more than to express themselves.








STOP THINK RECALL MOVE ON


After Sidney in the Elizabethan era (Paper 2), Dryden is the second major theorist and literary artist to reckon with reverence in English literature. Notice how despite being an early Neo-Classical, he does not slavishly follow the trends of the Age. With help from your counselor, attempt a comparative study of Philip Sidney and John Dryden as literary critics. Analyse for yourselves, how both respond to the demands of their respective milieus and yet stand above it in their foresight, analytical prowess and understanding of the purpose of literature.








